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ERRORS: Shakespeare in the.park
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for the other, leading to vari-
ous :sticky wickets ranging
from arrest to marital strife.

To his “credit;

dlrector

‘John ‘Nagle {who, with his

wife, Jena Necrason, heads
the  Vermont - Shakespeare
Company) - knows "The
Comedy of Error§
bit-of fluff and rins with it.
.Actors “bréaking:
‘brief soliloquies eave their
-cast mates behind in fretze-
frame stﬂlnes& until. return-
ing:to the’ séerne at;hand. THe
cast-of nide tdkes on multi-
plé roles, donning Charlié
Chaplm—esque mustaches or
glaringly fake .beards and
sometimes neglectmg (in-
tentionally, we think) to re-
move their facial hair before:
-returning’as another charac-
ter. Costumes and props are
bizarrely anachronistic: An
actor in antiquated, vaguely
piratical garb -munches on
snacks from what' appears to
be modern-day movie-the-
- ater popeorn boxes. A giddy,
surreal plot deserves giddy,

surreal direction, and Nagle..

-delivers,

is a.goofy -

way: for

ages to keep a régal air de-

spite the wackiness; and con-
tributes .droll humor

Chastain toes. the high wire .

between delightful and over
the ‘top and, fortunately,
never falls off, His Jim Cat-

rey-like rubbery expressions

beget laughter without

'W’Or«ds, and his words — of-
- ten, emoted with the force.of
A woman gwmg birth —cin
“be hilirious, especnally when '

one of the Dromios bemoans
the” uhivanted love. of a ro-
tund - woran Who is - “no
loniger from head. to toe than

hip to hip;. sh_e is. spherlcal

like & globe.”

The two women mos_t af-.

fected Ry the comingling of
twing, .Adriana and her sis-
ter, Luciana {Katelin Wil-
cox), -aré pitch-perfect. As
Adriana, Mcleod comes un-
glued:with all the confusion,
at cne point donning sun-

glasses and clutching a mar-

garita glass like a derailed
starlet. Wilcox provides rare
moments of stability in, an

- éarthquake of befuddlement.

The three Verronters in
the cast — Robert  Nuner,

* Mark Roberts and Ruth

- The cast clearly under-j'

stands the tone Nagle wants.
Chastain 'and Matisa pro-
duce tremendous energy and
theatrical .dexterity in their

dual dual roles. Matisa man- .

‘Wallman — “deliver fine if:
“brief performances, Nuner is

especially good as the mo-
rose father of the -twins,
demonstrating a decidedly
Shakespearean bdritone that

_notés

instantly ¢commands: Tespect.
Daniella~Rabbani shines in
several roles; especially as.a.
slinky courtesan. One of the
few misses icomes from’ Par-
rish Hurley, who's good.as a
merchant “and. a goldsrmth
biit as a‘devilish conjurer in-
expllcably -quivers like- a
junkie in withdrawal, ‘tipping
the production 160 far-info.
‘thie realni pﬁ Qartoomsh*exag-.s
-:gerat:on ’
- One of the blggest stars of
the night is the séttifig. The.
cove. of trees thdt pm&és -
the backdrop for the stage
not.only. becomes. part of the:
set; it creates a natural sound
screen that lets the andience -
Hear nidthing: but the actors’
powerful -voices. The wide-.
Open spaces ‘that stretch be-
hind the rows of bleachers
give the andience a sense
that there’s avast Mediterta-

. nean Sea out there ina waya

four-walled theater ‘just
can't.

OL, afd one more thing:
Beware .of any program
regarding  actors
‘claumng to have acted in

“Multiplicity” or in‘a film
withthe Olsen twins. Almost
nothing in “The. Comedy of

Errors™ 1§ quite what it
S€Ems.. . _
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